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For her third show with Sadie Coles HQ,

Christiana Soulou presents a major new

series of drawings and watercolours

inspired by Jean Cocteau’s novel Les

Enfants Terribles (1929). Spectral and

fragmentary, Soulou’s compositions range

from episodes to emblematic portraits

which seek to capture the movement and

dominant “sensations” of particular

characters. Soulou has written, “to create

these characters, | didn’t have to invent

features for each one but rather it was their

sensation which gave rise to their physical

form. It is sensations which | draw. In making Dargelos, Elisabeth and Paul, | wanted to
produce ‘living beings so animate as to be liveable or lived’. For me, their intensity alone
counts.”

Cocteau’s story revolves around a “game” of seduction played by the characters. For Soulou,
this “game” (a term that is “by no means accurate” according to Cocteau) is not simply about
transformation, but involves a process of becoming, which — to quote Cocteau — “restores to
things their veritable meaning.” Cocteau’s immersive game serves for her as a metaphor for
the process of drawing and “the detached moment of the artist facing their creation.”

A number of Soulou’s drawings, which are executed in sanguine, graphite and coloured
pencil, show scenes in the novel. Blow (Le coup) alludes to Dargelos hurling a stone
concealed in snow at Paul. Other drawings present characters in distinct moods or guises,
such as Instructive Session and Skinned Rabbit, or Sly Elisabeth and Obstinate Elisabeth.
The intense precision and delicacy of Soulou’s drawings recalls Cocteau’s own linear
drawings for the book, as well as the works of Surrealist contemporaries such as Pierre
Klossowski. At the same time, the characters’ costumes locate them in an indeterminate
epoch and create an air of performance or artifice. Soulou has revealingly stated that the
Game is “not of the order of nature but belongs to the order of sign and ritual. Dargelos, Paul
and Elisabeth are caught in a game of seduction which excludes desire: they are playing.”

Soulou’s new watercolours exhibit an animated and calligraphic quality which is reminiscent
of the florid sketches of Pisanello and choreographed forms of Cranach. Titled Head Quarters
(le quartier general), the series re-imagines a schoolboys’ snowball fight in a Parisian
courtyard memorably described by Cocteau at the opening of the novel in terms of a pitched
battle, amidst which a love-struck Paul searches for Dargelos.
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