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5 H.f22 Uri Aran (HAET 1977, BREEHGS) TAEAIETEAL) . MAE 2007 SEENL T EHME LR, ZEAR T ERERER. Med
$5:  Uri Aran: Time for an Early Mark, 1£°4°2017 4EtH44E TR’ ¥) Moritz Wesseler 24i&17E K, (Christine Konig Galerie) , 4Eth44;
(Two Things About Suffering) , %l HQ I Jit, 163 (2016); {(Mice) , Koelnischer Kunstverein, f&[E &} (2016); (Puddles) ,
Peep-Hole, k== (2014); {(Five Minutes Before) , South London Gallery (2013); 1 (here, here and here) , Kunsthalle Zurich
(2013). #EAFE (99 Cents or Less) , Museum of Contemporary Art Detroit, JiK4F4, 2[E  (2017); (Question the Wall Itself) ,
Walker Art Center, B JERT % B l7, 35[H (2016); (Take Me (I'm Yours)) , Jewish Museum, 41%) (2016); (Walter Benjamin: Exilic
Archive ) , Tel Aviv Museum of Art, LAf& %1 (2016); (do it} , various international venues (2013-15); FI47iH X 4E & 2014; (the 2014
Whitney Biennial) , Whitney Museum of American Art, 41#; 1 {The Encyclopedic Palace ) , 55th Venice Biennale, J&/JE # (2013).

FAT 78 BL WY % - LT Adriano Costa (AT 1975, XR%) LIEAENAETEXMEY . NEAR (ChapéuFilosofico) — — N EFE. &
Ky HMFEEREOHEE,  (Marias Centeno) , BLITA, & F (2017); (Touch me | am geometrically sensitive ) , F&itl HQ i i J&
%, 183 (2014); 1 (La Commedia dell’Arte) , (Peep-Hole) , K=, B AF| (2014). #EEYWEAHE ¢ Under the Same Sun: Art From
Latin America Today) , South London Gallery (2016; {on tour from Fundacion Jumex Arte Contemporaneo) , s&iiaf; (What
separates us/) , EPGEASHORALE, 183% (¥ HS Projects 24F) (2016); (Kiti Ka'aeté) , (The Modern Institute) , #37HreF, Jikk %
(2015); (IMAGINE BRAZIL /) , {Astrup Fearnley Museet) , Oslo & Musee D’Art Contemporain de Lyon, % [E (2014); f1
{Correspondéncias/) , Centro Cultural dos Correios, Rio de Janeiro (2013). 2018 4F 2 /] Adriano Costa < 7E4% [E &L i) Kolnischer
Kunstverein fi i 3 24 A&

5RET-#/E/R Urs Fischer (W4T 1973, %iid:) A3G7E412). isaa ¥ MEEHE (Big Clay #4 and Two Tuscan Men) , (Piazza
della Signoria) , %161, & AF| (2017); (Urs Fischer: The Public & the Private ) , {Legion of Honor) , £ [ H4:111(2017); (Al
Ages) , (Fondation Vincent van Gogh) , FiT/K#), y%[E (2016); (Small Axe) , Garage Museum of Contemporary Art, ZZ#i%} (2016);

(False Friends/) , Musée d'Art et d’Histoire, H N F (2016); MOCA KIiH# %, 420l (2013); (Madame Fisscher) , Palazzo
Grassi, @ JEH, = AF| (2012); Al (Skinny Sunrise) , Kunsthalle Wien, 4ith4} (2012). fliAS A @EAR 7 B & 36 E, 4

{Oscar the Grouch ) , The Brant Foundation, % [E & # 44 (CT) (2010) 1 { Marguerite de Ponty) , New Museum, 41 (2009). 7£
2004 4, (Not My House Not My Fire ) #{X T (Espace 315) , Centre Pompidou, Paris, FI7Ef 138 A1H i [0l Hi & Kir Royal /N &
FFETE 2003, 2007, A1 2011 )8 JE i WAE &

8- 5% Helen Marten (H4:F 1985, Macclesfield, % [E) TAEAIGTEIC . Marten /& 2016 Turner /{5 ZE 153, 1 2016 FIFHMH
Heworth 2t ¥ 5 % . A~ J& @45 (Drunk Brown House ) , Serpentine Sackler Gallery, &3 (2016); { Parrot Problems) ,
Fridericianum, ~%&/K, #[E; (Oreo St. James) , F&ilH HQ HIJEE, &3 (2014 44F); (No borders in a wok that can't be crossed) ,
CCS Bard Hessel Museum, Annandale-on-Hudson (NY), 3£[F (2013); {Plank Salad/} , Chisenhale Gallery, 1£3(; (Evian Disease/) ,
Palais de Tokyo, E222; (Almost the exact shape of Florida) , Kunsthalle Zirich, Zirich, Fit (452 2012). BEAF (Second
Nature ) , K11 Art Foundation, Chi Art Space, & (2017); (New Sculpture) , The Whitworth, £ V)45, $<E (2017); (The future
is already here — it's just not evenly distributed) , 5 20 JaZRJEXUTJE, AR (2016); (Al the World’s Futures) , 56 Jai [H R 2 A
&, BN, & KA (2015); Al (The Encyclopedic Palace) , %5 55 fEE R Z AR R, BEHIER, BAF(2013). DiEZ LUMA 2215
(2012); Prix Lafayette (2011) #1 The Boise Travel Scholarship (2009) 7§+ .

Fhr-BROCHT (Laura Owens) (HHA= T 1970, Euclid, R Z M) TAEAEIEERAZHL. h7E Rhode Island 11221, the Skowhegan %l
22487, A the California Institute of Arts 2%3].  H §i = ZHI{E HH £ Whitney Museum of American Art (NY)F 5] i f& H , Balr A L
FE4%l HQ mJEE, 163, (Ten Paintings) , CCA Wattis Institute, IH4:1l1 (CA) (#F 2016); {(Secession) , 4ithgh (2015); (12
Paintings by Laura Owens and Ooga Booga #2) , 356 S. Mission Road, #%121(2013); (Pavement Karaoke / Alphabet) , 4%l HQ
iR, 1638 (2012); Kunstmusem Bonn, [ (2012); Bonnefantenmuseum, 4% BLff4F, 722 (2007); Kunsthalle Zirich, Zirich, i
+ (2006); #1 the Museum of Contemporary Art (T¥18) 18421, (2003) — tH7E Aspen Art Museum, Milwaukee Art Museum #1 the
Museum of Contemporary Art, North Miami Z:t#418 4 2 il .

FE A (Raymond Pettibon) (Hi4:T 1957, Tuscon, Arizona) TAEAIGTEA L) Al EEL T8 2 HLH) UCLA ¥:#%. Pettibon &7
A NJE, B3 (The Cloud of Misreading) , Garage Museum of Contemporary Art, 38£1(2017); (A Pen of All Work) , New
Museum, 414y #1 the Bonnefantenmuseum, % #i4¢ B F4F, #7 = (2017); (Homo Americanus ) , Deichtorhallen Hamburg,
Falkenberg Collection, f#[E X £& (touring to the Museum der Moderne Salzburg, Salzburg, #ii5]) (2016); (Home and Away) .

 Raymond Pettibon: Living the American Dream/ . (Marko Maetamm: Feel at Home ) , Kumu Kunstimuuseum, Tallinn, %721
(2015); {(Whuytuyp} , Kunstmuseum Luzern, Lucerne, %ii1: (2012); (Raymond Pettibon/} , Kestner Gesellschaft, Hanover, [
(2007); {Whatever It is You're Looking for You Won't Find It Here ) , Kunsthalle Wien, 444, BhF| (2006); 1 (Raymond
Pettibon) , Whitney Museum of American Art, 1% (2005). Al f¥IE d th7E LT R IR i i) —LeE i fé th fEoR . the Philadelphia Museum
of Art, the Santa Monica Museum of Art, 1 the Museum of Contemporary Art, #4121 2010 ££ Pettibon 355 7 =4 7 2 Oskar
Kokoschka £,

PR PT .  Ak T (Richard Prince) (M4BT 1949, [0 4 iz X %) #£ 1983 4 T HIXAMNE, BIEMLIN the Institute of
Contemporary Art, fihfE EBRiEH A RO, @3 ( It's a Free Concert) , Kunsthaus Bregenz, Bregenz, BLHiF| (2014);
{Prince/Picasso/) , Museo Picasso Malaga, Fi#t’}" (2012); (Richard Prince) . ( American Prayer) , Bibliothéque Nationale de
France, 222 (2011); {Continuation) at the Serpentine Gallery, &% (2008), 1 {Richard Prince: Spiritual America} # the
Solomon R. Guggenheim Museum, 41%] (2008).
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