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2005  Shaun O’L. Higgins and Colleen Striegel (eds.), Press Gallery (Spokane (WA): New 

Media Ventures, 2005)  

 Phillipe Segalot, Empreinte Moi (Paris: Galerie Emmanuel Perrotin, 2005)  

Marijke Cieraad, Theo Lenders, Ying-Fu Li, Pascalle Mansvelders, LAT (Venray: 

Odapark, 2005)  

 Alyce Mahon, Eroticism & Art (Oxford: Oxford University Press, 2005)  

Markus Mittringer, Sculpture (Innsbruck: Galerie Elisabeth & Klaus Thoman, 2005)  

Mario Testino, Stephen Gan, Cecilia Dean, James Kaliardos, Visionaire 46: 

Uncensored by Mario Testino (New York (NY): Visionaire Publishing, 2005) 

Shaun O’L.Higgins and Colleen Striegel, Press Gallery: The Newspaper in Modern 

Art (Spokane (WA): New Media Ventures, 2005), (pp.142-143) 

2004 Charlotte Cotton, The Photograph as Contemporary Art (London: Thames & Hudson, 

2004)  

Briony Fer, The Infinite Line (New Haven (CT)/London: Yale University Press, 2004)  

Marianne Karabelnik, Stripped Bare: The Body Revealed in Contemporary Art 

(London: Merrell Publishers, 2004)  
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Antje Majewski, Atomkrieg (New York (NY): Lukas and Sternberg, 2004)  

Brandon Taylor, Collage: The Making of Modern Art (London: Thames & Hudson, 

2004)  

2003 Benno Tempel, Roken in de kunst (Rotterdam: Kunsthal Rotterdam; Amsterdam: 
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Robert Outeiro, A Bigger Splash: Uma Seleção de Arte Britânica da Coleção da Tate 
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 Tim Marlow, Tim Marlow on Tate Modern (London: Spafax Publishing, 2002)  
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Alice Dewey (ed.), New – Recent Acquisitions of Contemporary British Art 

(Edinburgh: National Galleries of Scotland, 2002)  

Comer o no Comer o las relaciones del arte con la comida en el siglo XX 
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2023 ‘Bawdy Politics’, World of Interiors, September 2023 

Alex Creece ‘Fried Eggs & Me’, NGV Melbourne Now Magazine, Issue 39, March- 

April 2023, pp. 66-67 

 ‘Tasty Aegean Bites and Slow-Humming Melodies in Reno, and Other News’, 

SURFACE, 31 March 2023 

 Mark Westall, ‘Sarah Lucas Awarded Inaugural Hostetler/Wrigley Sculpture Award’, 

FAD Magazine, 29 March 2023 

‘Sarah Lucas Wins New Museum’s Inaugural $400,000 Sculpture Prize’, Artforum, 28 
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Jonathan Evens, ‘Art review: Big Women at Firstsite, Colchester’, Church Times, 03 
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Alex Creece ‘Fried Eggs & Me’, NGV Melbourne Now Magazine, Issue 39, March- 

April 2023, pp. 66-67 
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Magazine), pp.18-19, 19 February 2023 
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adviser’, Post Magazine, 13 January 2023 

Lara Johnson-Wheeler, ‘Inside the New Book Celebrating the Endless Possibilities of 

the Egg’, VOGUE, 22 January 2023 

Nancy Durrant, ‘London art exhibitions 2023, from Donatello at the V&A to Sarah 

Lucas, and the new National Portrait Gallery’, Evening Standard, 10 January 2023 
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Emily Dinsdale, ‘The major art exhibitions you need to see in 2023’, Dazed, 09 
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Thomas Marks, ‘Eggs are rarely as simple as they seem’, APOLLO, 01 January 2023 

Laura Cumming, ’23 for 2023: Observer writers’ culture highlights for the year ahead’, 

The Guardian, 01 January 2023 
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pictures’, The Guardian, 12 November 2022 

‘Objects of Desire: Surrealism and Design 1924-Today’, Apollo Magazine, 7 October  

Roberta Smith, Will Heinrich and Max Lakin, ‘What to See in N.Y.C. Galleries Right 

Now’, The New York Times, 01 September 2022 
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‘Frieze New York 2022: Six Superb Booths’, Ocula, 18 May 2022 

Gareth Harris, Maev Kennedy and Hannah McGivern, ‘Acquisitions round-up: Greek 
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museums’, The Art Newspaper, 29 April 2022 

Catharine Rossi, ‘Are you sitting comfortably?’, The Architectural Review, March 

2022, pp. 28-31 

Laini Burton, ‘Sarah Lucas: In conversation with Dr Laini Burton’, VAULT, Issue 37, 

February-April 2022, pp. 22-25 

Colin Glen, ‘DREAM FOURTEEN - Julian Simmons and Sarah Lucas’, Doris Press, 

17 January 2022 

2021 Christian Jungersen, ‘Rumble in the Jungle’, N +1, No.39 Winter 2021 

Chris McAuliffe, ‘Review: Project 1: Sarah Lucas’, The Saturday Paper, No. 379, 11-

17 December 2021 

Harriet Lloyd-Smith, ‘London art exhibitions: a guide for this week’, Wallpaper*, 30 

November 2021 

Finn Blythe, ‘Sarah Lucas: interrogating gender norms through euphemism and 

innuendo’, HERO, 17 November 2021 

Ben Luke, ‘Frieze London 2021: The six things you can’t miss at the art fair this year’, 

Evening Standard, 14 October 2021 

Louisa Buck, ‘Pop goes pastoral: Sarah Lucas and friends take over rural theatre with 

multilayered group show of female imagery’, The Art Newspaper, 14 September 2021 

Alice Fischer, ‘Home is where the art is: Suffolk’s creatives throw open their doors’, 

The Observer Art, The Guardian, 12 September 2021 

Erin Cross, ‘Visit the National Gallery without leaving home’, HerCanberra, 07 

September 2021 

Louisa Buck, ‘Fertile artistry in England’s green and pleasant lands’, The Art 

Newspaper, 03 September 2021 

Neha Kale, ‘Find what’s funny or be offended: the show to add to your post-lockdown 

list’, The Sydney Morning Herald, 06 August 2021 
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Amy Martin ‘National Gallery of Australia Launches Project 1: Sarah Lucas as Part of 

Know My Name: Australian Women 1900 to Now’, The Canberra Times, 06 August 

2021 

Matthew Critchell, ‘Tottenham Football: Free Celebration of Art and Sport Opens’, 

This is Local, 23 July 2021 

Ben Luke, ‘An art gallery in a football stadium? OOF! Spurs kick off a new era’ 

Evening Standard, 23 July 2021 

Louisa Buck, ‘Q&A | What artists wear and why it matters’, The Art Newspaper, 10 

June 2021 

Hilton Als, Sadie Coles, Pauline Daly, Tracey Emin, Sarah Lucas, Gregor Muir and 

Cerith Wyn Evans, ‘Remembering Tracey Emin and Sarah Lucas’s The Shop’, 

Frieze, Issue 220, 09 June 2021 

Marius W Hansen, ‘Are You Being Served?’, Frieze, no. 220, June/July/August 2021, 

pp.74 – 87 

Julia Kohli, ‘Die Langsame Menschwerdung der Frauen’, Das Magazin, no.16, 24 

April 2021, pp. 24 – 28 

Denholm Samaras, ‘‘Know My Name’ continues with three new women-led 

exhibitions’, Canberra Weekly, 29 May 2021 

‘Know Their Names! National Gallery announces three new exhibitions by women 

artists’, Her Canberra, 27 May 2021 

Violet Conroy, ‘What Can Artists’ Clothes Tell Us About Their Lives’, Show Studio, 25 

May 2021 

Rachel Cooke, ‘The art of getting dressed’, The Observer Magazine, 16 May 2021, 

pp. 18-22 

‘Opgør Med Den Danske Kunstsentes Sexisme’, Magasinet Kunst, no.2, May 2021, 

pp. 78 – 85 

Julia Kohli, ‘Die Langsame Menschwerdung der Frauen’, Das Magazin, no.16, 24 

April 2021, pp. 24-28 

Olivia Gavoyannis, ‘How to Collect Works by the Young British Artists’, Artsy, 29 

March 2021 

Claudia Campaña, ‘La crucifixion en la mirada del arte contemporaneo’ 

Artes y Letras, El Mercurio, 28 March 2021, e. 5 

Marianne Wie, ‘Med blicket på seg selv’, ALTSÅ magazine, No. 07, Vår 2021, pp. 

100-103 

Claudia Campaña, ‘La crucifixion en la mirada del arte contemporaneo’, Artes y 

Letras, El Mercurio, 28 March 2021, e. 5 

Jackie Wullschläger, ‘The women redefining sculpture’, Financial Times, 10 March 

2021 

Duncan Ballantyne-Way, ‘Sarah Lucas: “People are still squeamish about the penis”’ 

Exberliner, 11 February 2021 

Christina-Marie-Lümen, ‘Bunny, concrete, barber chair, Sarah Lucas at 

Contemporary Fine Arts’, Gallerytalk, 29 January 2021 
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2020 Sam Moore, ‘Michael Clark: Choreographer, Club Kid, and Collaborator 

Extraordinaire’, Hyperallergic, 04 December 2020 

Maximiliane Leuschner, ‘The Many Face(t)s of Michael Clark the Cosmic Dancer 

retrospective on Scottish choreographer and dancer Michael Clark explores his 

screen, set, and stage collaboration with fellow artists.’, The Brooklyn Rail, December 

2020 

‘Museum Previews’, Art in America Guide 2020-2021, December 2020. pp. 29 – 3 

‘From a rare Calder tabletop piece to a new Sarah Lucas sculpture: discover ten 

significant works in ‘OVR: Miami Beach’, Art Basel, 29 November 2020 

Steve McQueen, ‘Black People are Weirdly Missing from the Narrative’, The New 

Review, The Observer, 15 November 2020, p. 11 

Anna Brady, ‘Prison is Boring as Hell’: Sarah Lucas on Isolation and Judging Art by 

Inmates’, The Art Newspaper, 09 November 2020 

Eric Troncy, ‘The provocative and scandalous works of Sarah Lucas Numéro, 27 

October 2020 [English Translated] 

Jerome Sans, ‘The erotic sculptures by British feminist artist Sarah Lucas resemble 

cartoon couples composed of a chair and bendy, hypersexualized body parts like 

high-heeled legs, explosive breasts and the occasional supersized phallus’, Purple 

Magazine, issue ‘Purple Love’, October 2020, pp. 86-91 

‘Sculpture by Sarah Lucas: Hunger for Art’, Monopol Magazine, 07 October 2020 

Naomi Rea, ‘See the Playful Sculptures on View at Frieze London’s Sculpture Park, 

From an Enormous Braid to an Art Star’s Sandwich’, Artnet News, 05 October 2020 

Matthew McClean, ‘Small is Beautiful with Alex Petalas’Frieze Week London, 05 – 16 

October 2020, pp. 29 – 32 

Lyndsey Winship, 'He came out of the womb dancing!' Stars relive their wild times 

with Michael Clark’, The Guardian, 30 September 2020 

Mark Westall, ‘Michael Clark: Cosmic Dancer, FAD Magazine, 25 September 2020 

 Joey Lloyd, ‘Sarah Lucas: Honey Pie’, Studio International, 05 August 2020  

 Gabriella Angeleti and Gareth Harris, ‘Three exhibitions to see in New York, London 

and online this weekend’, The Art Newspaper, 24 July 2020  

 Federico Florian, ‘Review: Sarah Lucas HONEY PIE’, FLASH ART, April-May 2020, 

pp. 119-120 

 Jethro Turner, ‘Sarah Lucas “Honey Pie” Exhibition at Sadie Coles HQ, London’, 

Purple Diary, 30 March 2020 

 Osman Can Yerebakan, ‘Sarah Lucas’ new sculptures have us on the edge of our 

seats’, Wallpaper*, 28 March 2020  

 Andrew Gilchrist, ‘Hard-partying ex-YBA Sarah Luas: ‘I was pretty wild’, The 

Guardian, 24 March 2020 [published in print 24 March 2020]  

 Lynn Barber, ‘Sarah Lucas interview: ‘I finally feel like I’m getting old … Now, let’s go 

to the pub”, The Telegraph, 16 March 2020  

 Michaël Amy, ‘Sarah Lucas: Naked Honesty’, Sculpture, March-April 2020, pp. 64-75 
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2019 Christopher Knight, ‘Christopher Knight’s best art exhibitions of 2019: Lari Pittman, 

Sarah Lucas and more’, Los Angeles Times, 11 December 2019 

Annie Armstrong, ‘A Guide to the Banana In (Feminist) Art History’, GARAGE, 15 

December 2019 

Louisa Buck, ‘Sarah Lucas eggs women on at Red Brick Museum’, The Art 

Newspaper, 19 December 2019 

‘Sarah Lucas at Red Brick Art Museum: Exhibition Walkthrough’, Ocula, 20 

December 2019 

‘Previewed’, ArtReview Asia, Winter Issue, 2019, pp. 23-36 

‘UK 'cultural hurricane' Sarah Lucas takes Beijing by storm’, China Daily, 26 

November 2019 

Sue Wang, ‘Sarah Lucas: Humorous Subversion from “Feminism” to a “Social 

Context”’, CAFA Art Info, 13 November 2019 

Charlotte Jansen, Sarah Lucas takes a bite out of Beijing in major exhibition at Red 

Brick Art Museum’, Wallpaper*, 17 November 2019 

Lexi Manatakis, ‘How the legalisation of porn in 1969 shaped the work of these major 

artists’, Dazed, 29 October 2019 

‘Beau Arts & Cie’, Beaux Arts Magazine, August 2020 

Edward Goldman, ‘The Provocative and Explicit Art of Sarah Lucas’, KCRW, 30 July 

2019 

Nancy Durrant, ‘All is revealed: Britain’s most risqué artworks’, The Times, 20 July 

2019 

Leslie Cozzi, ‘Sod You Gits: Sarah Lucas’s Fleet Street Surrealism’, X-TRA, Summer 

2019 

Avery Wheless, ‘Sarah Lucas | Murphy beds and a lot of yolk’, FLAUNT, 10 July 2019 

Deborah Vankin, ‘Eggs are being fried as art at the Hammer Museum. Let's see 

what's cooking’, Los Angeles Times, 09 July 2019 

Hunter Drohojowska-Philp, ‘Sarah Lucas at the Hammer’, Art Talk: KCRW, 13 June 

2019 

Pedro Morais, ‘Sarah Lucas’, Le Quotidien de l’Art, 11 June 2019 [French] 

Olu Odukoya, ‘Talking Tit’, Modern Matter, 02 June 2019 

Lorissa Rinehart, ‘Why Splattering Eggs on a Museum’s Walls with Other Women 

Was So Satisfying’, Hyperallergic, 28 May 2019 

Lainey R. Sidell, ‘On View: "Sarah Lucas: Au Naturel" at Hammer Museum’, Surface, 

21 May 2019 

Dayna Mahannah, 'Is Sarah Lucas the indispensable artist of the #MeToo 

Movement? Is her work even more important in this epic feminist uprising? Are we 

projecting our feelings into her art?', Adbusters, Vol. 27 No. 2, March – April 2019 

Margot Henderson and Sarah Lucas, ‘Margot Henderson and Sarah Lucas Over 

Lunch at the Rochelle Canteen’, Luncheon, Issue No. 7, Spring Summer 2019, pp. 

240 – 244 
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Anna Tomforde, ‘Emanzipation in der Kunst Wie die Tate-Galerien Frauen in den 

Fokus rücken’, Kölnische Rundschau, 17 April 2019 

Louisa Buck, ‘Sarah Lucas puts egg, cement and breezeblocks on the face of Tate 

Modern's Franz West show’, The Art Newspaper, 20 February 2019 

Francesca Gavin, ‘How YBA Art Legend Sarah Lucas Helped Design the Tate’s 

Franz West Show’, AnOther, 20 February 2019 

Eleanor Heartney, ‘Art in the Age of Sexual Disruption’, Art in America, January 2019, 

pp. 19-22 

Adam Milner, ‘An Artwork by Sarah Lucas Hung Above My Bed for a Month’, 

Hyperallergic, 03 January 2019 

2018 Mengna Da, ‘Sarah Lucas: Au Naturel’, Brooklyn Rail, 11 December 2018 

Sasha Grishin, ‘’EuroVisions’ a ‘curious exhibition’ that lacks depth’, The Canberra 

Times, 03 December 2018 

Kaitlin Phillips, ‘Sarah Lucas | New Museum, New York’, Artforum, December 2018, 

p.203 

Digby Warde-Aldam, ‘The shock value of Sarah Lucas still hasn’t worn off’, Apollo, 23 

November 2018 

Larissa Pham, ‘In Bed: The Mattress as Art’, The Paris Review, 20 November 2018 

Kate Menard, ‘” Sarah Lucas: Au Naturel” at the New Museum’, Arte Fuse, 15 

November 2018 

Mark Westall, ‘The Quick & the Dead: Hambling, Horsley, Lucas, Simmons, Teller’ 

FAD, 21 October 2018 

Ilka Sobie, ‘Sarah Lucas: A Walk on NY’s Wild Side’, Artlyst, 14 October 2018 

Zsofia Paulikovics, “A guide to the controversial works of YBA Sarah Lucas”, Dazed, 

08 October 2018 

Connor Goodwin, ‘Sarah Lucas, With Lots of Attitude, at New Museum’, BlouinArtinfo, 

09 October 2018 

Johanna Fateman, ‘Sarah Lucas’, 4 Columns, 05 October 2018 

Eileen Kinsella, ‘‘Deeper Meanings Tend to Slip In’: Sarah Lucas, Edgy Feminist Id of 

the YBA Generation, on Her Fearless New Museum Survey’, Artnet News, 28 

September 2018 

Linda Yablonsky, ‘The Rude Genius of Sarah Lucas at the New Museum’, The Art 

Newspaper, 27 September 2018 

Tia Glista, ‘Au Naturel’, Office, 26 September 2018 

Massimiliano Gioni & Sarah Lucas, ‘Sarah Lucas to Massimiliano Gioni: “I Didn’t 

Want a Boring Life”, 032c, 26 September 2018 

Hazel Cills, ‘Artist Sarah Lucas on Revelations, Genitalia, and the Potential of Eggs’, 

Jezebel, 26 September 2018 

‘A Veteran’s Struggle, ‘Sarah Lucas: Au Naturel,’ New Ways to Fight Sepsis’, WNYC, 

25 September 2018 

Louisa Buck, ‘Change Artist’, W Magazine, September 2018 
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Rebecca Mead, ‘The Animal and the Edible in Sarah Lucas’s Self-Portraits’, The New 

Yorker, 16 September 2018 

Roberta Smith, ‘Sarah Lucas, Unmasked: From Perverse to Profound’, The New York 

Times, 05 September 2018 

Sarah Lucas, Matthew Barney, ‘Sarah Lucas and Matthew Barney on Wreaking 

Havoc with Their Art’, Interview, 10 September 2018 

Andrew Russeth, ‘You’ve Got to Crack a Few Eggs to Make an Omelette: Sarah 

Lucas and Company Shatter 1,000 Shells for New Museum Show’, ARTNEWS, 

September 2018 

Gaby Cepeda, ‘Stranger Things: A Ghostly Fog of Mysticism Hangs Over Exhibitions 

Around Mexico City’, Artnews, 27 June 2018 

‘New Museum to Host the First Major Survey Exhibition of Sarah Lucas in the United 

States’, BLOUIN ARTINFO, 21 June 2018 

Mark Westall, ‘New Museum to present the first major survey exhibition of Sarah 

Lucas in the U.S.A.’, FAD Magazine, 15 June 2018 

Richard Holledge, ‘Mexico: An intoxicating place for artists’, Financial Times, 08 May 

2018 
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Critics Choice Art, ‘In-A-Gadda-Da-Vida’, Time Out, 10-17 March 2004 

Richard Dyer, ‘Angus Fairhurst, Damien Hirst, Sarah Lucas: In-A-Gadda-Da-Vida’, 

Contemporary, no. 61 March 2004 

Louisa Buck, ‘Meagre meal for Tate Britain’s fish population’, The Art Newspaper, No. 

146, April 2004 

Louisa Buck, ‘Contemporary, Shows this year’, The Art Newspaper, The Year Ahead 

2004, January 2004 

Joanna Mytkowska, ‘Autoportret z sadzonymi jajami’, Wysokie Obcasy, Nr 7 (255) 

Walentynki, Poland, 2004 
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2003 Brian Muller, ‘212121 Painting, from Postconceptualism to Recontextualism’, 

Contemporary, No. 58, 2003 

‘The Saatchi Gallery’, Time Out Supplement, October 2003 

Helen Sumpter, ‘All Bar Three’, ArtReview, March 2003 

 Helen Sumpter, ‘Temple of Bacchus’, Modern Painters, Summer 2003 

Holly Walsh, ‘Sarah Lucas, Colin Lowe and Roddy Thomson’, Frieze, No. 76 June – 

August 2003 

 Jessica Lack, ‘The Temple of Bacchus’, The Guide, 22-28 March 2003 

Susie Steiner, ‘Living with a young master: Meat Sarah Lucas’, The Guardian, 21 

June 2003 

2002 Louisa Buck, ‘Artwork of the Month’, Tate@ BBC website, 27 February 2002 

 Christie’s Education London, March/April 2002 

 Louisa Buck, ‘London diary’, The Art Newspaper, No. 124, April 2002 

Michael Craig-Martin, ‘details, close-ups and surfaces’, Modern Painters, Vol.15, 

Spring 2002 

Matthew Collings, ‘The Mad and the God’, Modern Painters, Vol. 15, Spring 2002  

 ELLE (Japan), No. 213, July 2002 

 Carrie O’Grady, ‘What to see and do at Hay’, The Guardian, 1 June 2002 

 JJ Charlesworth, ‘The Root of the Evil’, Modern Painters, Summer 2002 

Angelique Chrisafis, ‘Boyd and Geldof join Haymakers’, The Guardian, 1 June 2002 

Contemporary, Special Issue 2002, June – August 2002 

Richard Cork, ‘Rude Awakening’, The Times, 23 November 2002 

2001  John Simmons, ‘All the Rage, & (Ampersand)’, March/April 2001 

Pryle Behrman, CVA, Issue 32, 2001 

Tim Marlow in conversation with Sarah Lucas at Tate Modern, Tate Magazine, March 

2001 

 Rowan Moore, Evening Standard, 23 January 2001 

 Oliver Bennet, ‘Naughty But Nice’, The Independent Magazine, 30 June 2001 

 Fisun Guner, ‘Sarah Lucas: Cake’, Metro Life, 5 July 2001 

 Robert Rigney, ‘Confessions of an ‘Art Freak’, Artnews, March 2001 

 J. Goulder & A. Moore, ‘The Contemporary Art Market’, London, 2001 

Paulina Kolczynska, ‘The First Quarter ‘The Armory’ Retrospective’, Tema Celeste, 

May-June 2001 

Maev Kennedy, ‘Sarah’s spread, Lucas and the art of cake making’, The Guardian, 6 

July 2001 

 ‘Bunny Girls Get Stuffed’, Mouth to Mouth, Beastly Issue, 2001 

 Suzanne Muchnic, ‘Ascent of the Early Risers, Los Angeles Times, 1 April 2001 

‘MOCA Examines Points of Emergence of Today’s Significant Artists’, Antiques & the 

Arts, 30 March 2001 

 Christopher Miles, ‘MOCA Takes Stock of the ‘90s’, Art & Auction, 1 April 2001 

 David Pagel, ‘Before Their Art Was Famous’, Los Angeles Times, 4 April 2001 
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 Jack Briggs, LADowntownNews.com, 9 April 2001 

 January Tumil, ‘Public Offerings’, Artforum, January 2001 

 Irit Krygier, ‘Hello 21st Century’, artnet.co, 2001 

 Suvan Geer, ‘Viewpoint’, Artweek, July 2001 

 Ralph Rugoff, ‘Right time, right place, wrong art’, Financial Times, 11 May 2001 

 Victoria Marchtin, ‘Memo from LA’, Artweek, June 2001 

 Clayton Cambell, ‘Review’, dart Interntional, Fall 2001 

 Karl Erickson, ‘The Free Spot’, In These Times, 20 August 2001 

 Kenneth Baker, ‘Rounding off the Nineties’, The Art Newspaper, May 2001 

 Doug Harvey, ‘P.O.’d’, LA Weekly, 11-17 May 2001 

 ‘Review’, Artforum, February 2001 

 Alexander Nguyen, Daily TroJanuary, 2 April 2001 

 Kenneth Baker, San Francisco Chronicle, 3 April 2001 

Nigel Reynolds, ‘Yes, we can see a blur but who’s in the pictures?’, The Daily 

Telegraph, 6 September 2001 

 Fiachra Gibbons, ‘Gallery suffers blurred vision’, The Guardian, 6 September 2001 

 Daily Mail Reporter, Daily Mail, 6 September 2001 

 Nico Israel, ‘Public Offerings’, Artforum, XL, No. 1, September 2001 

Greg Hilty, ‘A Thousand Words: Michael Clark; Talks about Before and After: The 

Fall, Artforum, October 2001 

 Louisa Buck, ‘Mover and Shaker’, Vogue (UK), November 2001 

 Chris Mugan, Going Out, Evening Standard, 24 October 2001 

 Keith Watson, ‘It’s out on a limb’, Metro Life, 23 October 2001 

 Adrian Searle, ‘The Rhythm Method’, The Guardian 24 October 2001 

 Luke Jennings, ‘The nation’s saving grace’, Evening Standard, 25 October 2001 

 Mark Werner, ‘Alien Invasion’, ArtReview, November 2001 

 Damien Hirst, ‘Hirst on Sarah Lucas’, G2 The Guardian, 8 October 2001 

 Marcus Field, ‘Sarah Lucas’, The Independent on Sunday, 4 November 2001 

 Matthew Collins, ‘Introspection’, Modern Painters, Winter 2001 

Sophie Berredi, ‘Generation Sensation; young british artists’, Connaissance des Arts, 

December 2001 

2000 Sarah Lucas, Sarah Lucas Autoretrats i mes sexe, Centre Cultural Tecla Sala, 

(Barcelona: Tecla Sala, 2000) B&w Illus. (p.37) 

Helen Hague, The Independent on Sunday, 17 December 2000 

 Review of the Year, Part 2, Time Out, 20 December 2000 

Ken Johnson, The New York Times, 22 December 2000 

Art et Homosexualité’ Beaux Arts magazine, No.198, November 2000 

Activitats Culturals, October-December 2000 

Juan Carlos Rego, ‘Provocacion Animal’ El Pais, 20 October 2000 

Claire Bishop, art-text, No. 70, August-October 2000 

Andrea Padua, Aqui, 6-12 October 2000 
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Ines Martinez Ribas, El Periodico-Divendres, 6 October 2000 

Elena Vozmediano, Ell Cultural, 6 October 2000 

Rosario Fontana, El Periodico, 8 October 2000 

Olga Spiegel, La Vanguardia, 9 October 2000 

Montse Frisach, Avvi, 9 October 2000 

Angela Molina, Diari ABC, 10 October 2000 

Ramon De Espana, El Pais, 12 October 2000 

Susana Frouchtmann, La Cronica, 12 October 2000 

Gloria Ayuso, El Far, 13 October 2000 

El Mercat, 18- 24 October 2000 

Elle, Una Autentica Bad Girl, No. 169, September 2000 

Richard Shone, The Burlington Magazine, September 2000 

‘Female Visions,’ du, Die Zeitschrift der Kultur, No.707, June 2000 

Elizabeth Lebovici, ‘Sarah Lucas,’ tetu[,]madame, No.1, 2000 

Stephanie Douet, ‘Sarah Lucas, Beyond the Pleasure Principle,’ Make, issue 88, 

June – August 2000 

James Hall, Tate, Summer 2000 

The Art Newspaper, July/August 2000 

Michael Glover, Independent, 11 July 2000 

Sarah Kent, ‘Brains of Britain, ‘Intelligence: New British Art at Tate Britain, Time Out, 

12-19 July 2000 

Matthew Collings, ‘Democracy,’ Modern Painters, 2000 

Linda Nochlin, ‘The Naked and the Dread,’ Tate Magazine (Tate Modern special), 

No.21, 2000 

‘Oevre Fumeuse’, Numero, No.13, May 2000 

Karen Wright ‘Gallery’, Modern Painters, Spring 2000 

Chloe Kinsman (interview) ‘It’s a good time to be a woman’, Tate Magazine, (from 

‘Front Row’, Radio 4) Spring 2000 

 The Guardian, 15 June 2000 

 Helen Sumpter ‘The Last Word’ ES Magazine, 15 June 2000 

Anna Purslglove, Evening Standard, 9 June 2000 

‘Il dolce naufragio’ Vernissage, May 2000 

Karen Wright, Modern Painters, Spring 2000 

James Hall, ‘Sarah Lucas’ Artforum, May 2000 

Martin Coomer, ‘Clash of the Galleries’, Time Out, 3-10 May 2000 

Tom Lubbock, ‘Nothing acts faster than anodyne,’ The Independent, 25 April 2000 

Richard Cork, ‘Space, the final art frontier,’ The Times, 19 April 2000 

Mark Currah, Time Out, 29 March - 5 April 2000 

Richard Cork ‘Britart-now that the thrill has gone’, The Times, 12 April 2000 

Paul Clark, ‘Beyond the pleasure principle,’ Evening Standard, 10 April 2000 

‘Totem e Tabu’, Il Giornale Dell’Arte, April 2000 
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‘The Fag Show’, Stop! Magazine, April 2000 

‘News’, Mental Health Practice, April 2000 

Adrian Searle, ‘Do these pictures make you think of sex?’, The Guardian, 28 March 

2000 

‘Freud gets fleshed Out’, Lynn MacRitchie, Financial Times, 24 March 2000 

David Gleeson, ‘Sarah Lucas at the Freud Museum’, Londonart.co.uk, 24 March 2000 

Helen Smithson, ‘Id and miss in home of Freud’, Ham & High, 24 March 2000 

Charles Darwent, ‘No Smoking’, The New Statesman, 20 March 2000 

Evening Standard - Hot Tickets, 10-16 March 2000 

Laura Cumming, ‘Einstein on the beach’, The Observer, 19 March 2000 

Phil Hogan, The Observer Magazine, 12 March 2000 

Sarah Kent, ‘Fag Hag’, Time Out, 8-15 March 2000 

Dominic Eichler, Sarah Lucas, CFA Berlin, Frieze, March/April 2000 

Infection Manifesto, No.3, March 2000 

‘Sarah Lucas’, Eikoku News Digest, March 2000 

Louisa Buck, ‘Sarah Lucas lights up and gets Freudian’, The Art Newspaper, No.101, 

March 2000 

Chris Leadbeater, ‘Lucas’ new line in smokin’ art’, London Guide, (web), 2000 

The Groucho Club newsletter, Spring 2000 

Habitat Art Club magazine, Spring 2000 

Jonathan Jones, ‘A bit of a drag’, The Guardian, 25 February 2000 

Simon Grant, ‘The fag end of obsession’, Evening Standard, 24 February 2000 

Colin Gleadell, ‘Contemporary Market’, Daily Telegraph, 21 February 2000 

Duncan Mclaren, ‘The Fag Show’, Independent on Sunday, 20 February 2000 

 Charles Darwent, ‘ArtReview’, Metro Life, 18 February 2000 

‘Smokers’ corner’, Londoner’s Diary, Evening Standard, 17 February 2000 

Jonathan Jones, ‘Sarah Lucas’, The Guardian, 16 February 2000 

Samantha Ellis, ‘Going Out’, Evening Standard, 16 February 2000 

Simon Grant, ‘The Big Smoke’, The Guide, The Guardian, 12 February 2000 

Helen Sumpter, Evening Standard - Hot Tickets, 11-17 February 2000 

‘What’s On’, Space, The Guardian, 10 February 2000 

Louisa Buck, ‘Ciggie Stardust’, Esquire, February 2000 

Karel Cisar, ‘Sadie Coles HQ,’ Umlec, February 2000 

‘Lust oder lustig’, Kunstzeitung, no.41, January 2000 

Lynn Barber, ‘Drag Queen’, The Observer Magazine, 30 January 2000 

Richard Cork, Tatler, 2000 

Dominic Eichler, Frieze, March/April 2000 

1999 Anthony Thorncroft, ‘An art fair for the next generation’, Financial Times, 17 

November 1999 

Lucy Powell, ‘I don’t know much about politics…’, The Guardian, 4 November 1999 
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Lorna V, ‘Sell Out’, London design special, Time Out (London), 22-29 September 

1999 

Peter Schjeldahl, ‘Those Nasty Bits,’ The New Yorker, 1999 

1998 Susanne Moore, ‘You Show Me Yours’, Independent on Saturday Magazine, 11 April 

1998 

‘London Art’, Barfout! Magazine (Tokyo), February 1998 

Saori Takeda, ‘Women in Art’, Asahi Shimbun (Tokyo) 15 April 1998 

Carol Kino, ‘Talkin’ bout bad girls’, Time Out New York, 10 September 1998  

Juan Vicenta Aliaga, ‘Angus Fairhurst/Sarah Lucas’, Artforum, September 1998 

Sarah Kent, ‘People of the Nineties’, Time Out, 30th Anniversary Issue, October 1998 

 Robert Maloney, ‘smoking and drinking’, Magazine (New York), 18 September 1998 

Michael Kimmelman, ‘Sarah Lucas-The Old in Out’, The New York Times, 25 

September 1998 

Kim Levin, ‘No Cigar?’, The Village Voice, 6 October 1998 

Dylan Jones, ‘Strop Art’, Sunday Times Magazine, 8 November 1998 

Mark Sanders, ‘No Sex Please We’re British’, Dazed and Confused Magazine, 

October 1998 

Yuko Takano, ‘It’s because she is a Londoner’, Cut, Issue 81, October 1998 

1997 Noemi Smolik, ‘Der Reiz des zarten Gruselns’ (Berlin), 7 January 1997 

Brigitte Werneburg, ‘Schnee fur morgan’, Die Tageszietung (Berlin), 4-5 January 

1997 

 Nicola Kunn, ‘Verzweiflung als letzter Kick’, Der Tagesspiegel, 12 January 1997 

 Carl Freedman, ‘Have you got a fag, mate?’, Paletten, January 1997 

Katja Blomberg, ‘Unter Decemberk aber siingen die Kessel’, Frankfurter Allgemeine 

Zeitung, 23 April 1997 

 Adrian Searle, ‘Bring Down the Dwarfs’, The Guardian, 6 May 1997 

 Martin Coomer, ‘Grime Passionel’, Time Out, 14 May 1997 

 William Feaver, The Observer, 18 May 1997 

 Mel Gooding, ‘The Art of Noise’, The Independent Magazine, 24 May 1997 

Ian Hunt, ‘Sarah Lucas’, Art Monthly, No.207, June 1997 

John Slyce, ‘Sensation’, Flash Art, no. 197, 1997 

Waldemar Janusczak, ‘Maybe it’s because she’s a Londoner’, The Sunday Times, 

1997 

Michael Dee, ‘Soisk Lucas I grabbarnas varld’, Goetebors-Posten, 12 June 1997 

Gregor Muir, ‘Warning: Sarah Lucas’s Art May Seriously Damage Your Health’, 

Dazed and Confused, July 1997 

Dalya Alberge, ‘Convenience art will pull in the crowds’, The Times, 8 July 1997 

‘ICA is plumbing new depths’, Evening Standard, 8 July 1997 

‘Down the pan’, Evening Standard, 9 July 1997 

William Feaver, ‘Frankly this page is going down the pan’, The Observer,  

20 July 1997 
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Adrian Searle, ‘Is this the cutting edge?’, The Guardian, 22 July 1997 

Noemi Smolik, ‘Glasbruch, schon wie Edeistein, Tagespiegel (Berlin), 29 July 1997 

Dr. Katja Blombert, ‘Wo um alles in der Welt steht Auto?’, Frankfurter Allgemeine, 

Zeitung, 25 July 1997 

Hans Pietsch, ‘Brit Art’, Das Kunstmagazin, July 1997 

Sarah Lucas, ‘Be Here Now: The Experts Speak’, NME, 30 August 1997 

Neal Brown, ‘Sarah Lucas: St John’s Lofts and Sadie Coles HQ’, Frieze, 

September/October 1997 

Matthew Collings, ‘The New Establishment’, Independent on Sunday, 31 August 1997 

Sarah Lucas, Sarah Kent, ‘Sensation Guide’, Time Out, 10-17 September 1997 

Waldemar Januszczak, ‘Facing the Scary Art of Our Time’ The Sunday Times, 21 

September 1997 

William Feaver, ‘Myra, Myra on the wall…’, The Observer, 16 September 1997 

Richard Dorment, ‘Sensation? What Sensation?’, The Daily Telegraph, 17 September 

1997 

Adrian Searle, ‘Feeling frenzy’, The Guardian, 16 September 1997 

Richard Cork, ‘The Establishment Clubbed’, The Times, 16 September 1997 

Helen Sumpter, ‘Naughty but nice’, The Big Issue, 8-14 September 1997 

Joanna Pitman, ‘Art Breaker’, The Times Magazine, 13 September 1997 

Sarah Lucas and Tracey Emin, ‘How We Met’, The Independent on Saturday 

Magazine, 12 October 1997 

Gilda Williams, ‘Sarah Lucas’, Art and Text, Issue 59 1997 

1996 Sarah Lucas, Sarah Lucas, Museum Boymans-van Beuningen 

Rotterdam, (Rotterdam: Museum Boymans-van Beuningen Rotterdam, 1996) B&w 

Illus. (p.20)  

Mariuccia Casadio, ‘Pelle d’Artista’, Vogue Italia, April 1996 

 Martin Pesch, ‘Sarah Lucas – Zigarette im Mundwinkel’, Spex, April 1996 

Michael Hierholzer, ‘Gurke, Honigmelonen und Orangen’, Franfurter Allgemeine 

Zeitung, 11 April 1996 

 Sandra Danicke, ‘Milchbubis Traumwelt’, Frankfurter Rundschau, 16 April 1996 

 Martin Pesch, ‘Hereinspaziert und her damit!’, Die Tageszeitung, 27-28 April 1996 

 Martin Pesch, ‘Ein Tisch ist ein Tisch’, Artis, August/September 1996 

 Verena Kuni, Prinzenrolle, PAKT (Germany) September 1996 

Peter Herbstreuth, ‘Das Ende der Kunst in einer neuen Windung’, Der Tagesspiegel, 

31 October 1996 

 Brigitte Werneburg, ‘Schrille Tone’, Die Tageszeitung, 2-3 November 1996 

 Gordon Burn, ‘Sister Sarah’, Guardian Weekend, 23 November 1996 

Waldemar Januszczak, ‘The Girls Adding Spice to Still Life’, The Sunday Times, 8 

December 1996 

 Eva Karcher, ‘Kinderspiele im Mull’, Wohenpost (Berlin), 23 December 1996 
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Eva Karcher, ‘Her mit den Kleinen Englanderinnen – Kunstlerwahnsinn’, Spiegel-

Extra (Berlin), 12 December 1996 

1995 Jerry Saltz, ‘She gives as Good as She gets’, pp. 76-85; Jan van Adrichem, ‘Where 

Does it all End’, pp. 86-95; Collier Schorr, ‘The Fine Line Between This and That’, pp. 

96-107; Carl Freedman, ‘Bollocks’, pp. 108-112, Parkett No. 45, 1995 

 Celia Lyttelton, ‘Lucas at Gladstone’, Art and Auction, March 1995 

 Levin, The Village Voice, 28 March 1995 

 Neville Wakefield, ‘Sarah Lucas’, Artforum, May 1995 

 Collier Schorr, ‘Sarah Lucas’, Frieze, Issue 23 1995 

1994 Carl Freedman, ‘A Nod ‘s as Good as a Wink’, Frieze, Issue 17 1994 

 Angela Choon, ‘Rebels of the Realm’, Art and Antiques, May 1994 

 Jan Moir, ‘Dirty Work’, The Guardian, 29 June 1994 

 Sarah Kent, ‘Sarah Lucas’, Time Out, 1994 

1993 Pauline Daly and Brendan Quick, ‘Crazy Tracey, Sensible Lucas’, Purple Prose (New 

York) Summer 1993 

 Gregor Muir, ‘Lucas & Emin’, Frieze, Issue 10, 1993 

1992 Adrian Searle, Time Out, 1992 

 Matthew Collings, Time Out, 1992 

 

Film/Television/Radio 

 

2016 Artsnight, BBC 2, presented by Maria Balshaw, 12 February 

2015 Sarah Lucas at the Venice Biennale, BBC Radio 4, presented by Alastair Sooke, 28 May  

2001  The History of Britart, BBC Television, director Vanessa Engel 

The Shop – Tracey Emin and Sarah Lucas, interview for Century City exhibition at 

Tate Modern, London 

Death Race 2000, catalogue video produced by Rachel Lowther, Aline Duriaud and 

James Dawson-Hollis, for Thread Waxing Space, New York 

2000 Interview with Bob Elms, GLR, 13 March 

Front Row with Mark Lawson, BBC Radio 4, 16 February 

 Art Zone: Tate Modern, BBC2 Television, presented by Matthew Collings 

 Anatomy of Disgust, Optimen TV for Channel 4 

 Intelligence – Tate Britain, BBC Television 

1999 This Is Modern Art, Channel 4 six part television series, presented by Matthew 

Collings, June/July  

1998  Gary Hume/Gillian Wearing, The South Bank Show, London Weekend TV 

DAZED, for Renegade TV, Channel Four, 17 September 

1997  ‘Sarah Lucas interviewed by Jean Wainright’, Audio Arts, Vol. 16, Nos. 3 & 4,  

 Sensation, Omnibus for BBC TV, September  

 The Car's the Star, Top Gear, BBC2, October  
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Two Melons And A Stinking Fish, Illuminations for BBC TV/Arts Council, directed by 

Vanessa Engel 

1990 Sausage Film, Sarah Lucas 
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