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February 18th, 2017’, Art Observed, 25 January 2017
representations in ‘Misdirected Kiss”, Los Angeles Times, 21 January 2017
Lorena Mufioz-Alonso, ‘Condo 2017 Proves That Sharing Resources in the Art World Is
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November 2016
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‘Of Note: Martine Syms’, The New Yorker, 26 October 2015, p. 08
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‘Notes on Gesture: Martine Syms’, Dis Magazine, 17 September 2015
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September 2015, pp. 48-50
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‘Stages of Laughter 3 - Martine Syms’, Art in America, June 2015
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Am A Meme’, Art in America, June 2015
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‘Problems of Representation: Martine Syms in conversation with Charles Gaines’, Flash Art, 48:
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May 2015
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