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Pamela Franks, Elisabeth Hodermarsky, Andre Lepecki, Gifford Pinchot, Molly Nesbit, Arthur
Middleon, Jannifer Raab, John Rember, Matthew Barney, Redoubt. (London: Yale University
Press, 2019)

Okwui Enwezor, Homi K. Bhabha, Matthew Barney: River of Fundament (New York: Skira
Rizzoli, 2014)

Isabelle Dervaux, Roni Horn, Klauss Kertes, Adam Phillips, Matthew Barney: Subliming Vessel:
The Drawings of Matthew Barney (Paris: Bilbiotheque Nationale de France; New York: Skira
Rizzoli, 2013)

Hans Ulrich Obrist, Matthew Barney: The Conversation Series: Volume 27 (Cologne:
Bucchandlung Walther Koenig, 2013)

Nicola Dusi and Cosetta G Saba, Matthew Barney: Polimorfismo Multimodalita Neobarocco,
(Milan: Silvana Editoriale, 2012)

Matthew Barney: DJED (New York: Playbill; Gladstone Gallery, 2011)

Neville Wakefield, Isabel Friedli (ed.), Matthew Barney: Prayer Sheet with the Wound and the
Nail (Basel: Schaulager Laurenz Foundation, 2010)

Angus Cook, Matthew Barney, Elizabeth Peyton: Blood of Two, 16 June 2009 (Athens: DESTE
Foundation for Contemporary Art, 2010)

Matthew Barney, Matthew Barney: DRAWING RESTRAINT Volume 6 (Basel: Schaulager
Laurenz Foundation, 2010)

Alberta Barbera, Olga Gambari, Guido Curto, Matthew Barney: Contemporary Mythologies
(Torino: Fondazione Merz; Hopefulmonster Editore, 2009)

Neville Wakefield, Matthew Barney: DRAWING RESTRAINT Volume 5 (Cologne:
Bucchandlung Walther Koenig, 2008)

Nancy Spector and Mark Taylor, Matthew Barney & Joseph Beuys: All in the Present Must Be
Transformed (Bilbao: Guggenheim Museum Publications, 2007)

Matthew Barney and Jerry Kelly, Matthew Barney: DRAWING RESTRAINT Volume 4 (New
York: JIMc & GHB Editions, 2007)

Brandon Stosuy and Domenika Szope, Matthew Barney: Sammlung Goetz (Munich: Sammlung
Goetz, 2007)

Hans Ulrich Obrist, Matthew Barney: DRAWING RESTRAINT Volume 1 (Cologne:
Bucchandlung Walther Koenig, 2006)

Itsuku Hasegawa, Matthew Barney: DRAWING RESTRAINT Volume 2 (Tokyo: Uplink Co.,
2006)

Matthew Barney: DRAWING RESTRAINT Volume 3 (Seoul: Leeum, Samsung Museum of
Art, 2006)

Matthew Barney: The Cremaster Cycle (Oslo: Astrup Fearnley Museet fur Moderne Kunst,
2003)
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1997

1996

1995

1991

Nancy Spector and Neville Wakefield, Mathew Barney: The Cremaster Cycle (New York: Harry N.
Abrams (now Abrams Books); Bilbao: Guggenheim Museum Publications, 2002)

Mathew Barney/ The Cremaster Cycle (Dublin: Meeting House Square; Temple Bar, 2002)
Edward Weisberger, Matthew Barney: CREMASTER 3 (Bilbao: Guggenheim Museum
Publications, 2002)

Richard Flood and Matthew Barney, Matthew Barney: CREMASTER 2 (Minneapolis MN: Walker
Art Center, 1999)

Matthew Barney and Tony Morgan, Matthew Barney: CREMASTER 5 (Frankfurt: Portikus; New
York: Barbara Gladstone Gallery (now: Gladstone Gallery), 1997)

Matthew Barney, Tony Morgan, Lalena Fisher, Matthew Barney: CREMASTER 1 (Wien:
Kunsthalle Wien; Basel: Museum fiir Gegenwartskunst Basel, 1997)

Klaus Kertess, Mattthew Barney: DRAWING RESTRAINT Volume 7 (Ostfildern: Hatje Cantz
Verlag, 1996)

Neville Wakefield and Richard Flood, Matthew Barney: Pace Car for the Hubris Pill (Rotterdam:
Museum Boymans-van Beuningen, 1996)

Matthew Barney, Matthew Barney: CREMASTER 4 (Paris: Fondation Cartier, Paris; New York:
Barbara Gladstone Gallery (now: Gladstone Gallery), 1995)

Klaus Kertess, Matthew Barney: DRAWING RESTRAINT (Ostfildern: Hatje Cantz Verlag, 1995)
Matthew Barney, Matthew Barney: New Work (San Francisco CA: SFMOMA San Francisco
Museum of Modern Art, 1991)

Selected Group Exhibition Catalogues

2019

2011
2010

2009

2006

Rachel Thomas and Yuko Hasegawa, Desire A Revision from the 20 Century to the Digital
Age (Dublin: Irish Museum of Modern Art, 2019)

Michael Petry, The Art of Not Making (London: Thames & Hudson, 2011)

Michael Spens, Studio International: Yearbook Special, Issue 2007, Vol. 206, No. 1029 (New
York: The Studio Trust, 2010)

Charlotte Bonham-Carter and David Hodge, The Contemporary Art Book (London: Goodman,
2009)

Gunna B. Kyaran (et al.), Not all is Visible, (Oslo: Astrup Fearnley Museet fur Moderne Kunst,
2007)

Maria De Corral and John R. Lane, Fast Forward: Contemporary Collections for the Dallas
Museum of Art (London: Yale University Press, 2007)

Jason Schmidt (ed.), Artists Il (Paris: Edition 7L, 2007)

Esquiador en el fondo de un pozo (Ecatepec de Morelos: La Fondacion Jumex, 2006)

Henry Rogers and Aaron Williamson (eds.), Art Becomes You (Birmingham: Article Press,
2006)

Francesca Richer and Matthew Rosenzweig, No. 1: First Works by 362 Artists (New York: DAP
Distributed Art Publishing, 2006)

The Eighth Square: Gender, Life and Desire in the Arts since 1960 (Ostfildern: Hatje Cantz
Verlag, 2006)
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Doug Aitken, Broken Screen: 26 Conversations with Doug Aitken (New York: DAP Distributed
Art Publishing, 2006)

Laurie Schneider Adams, Exploring the Humanities: Creativity and Culture in the West Vol. 2
(Upper Saddle River NJ: Pearson Prentice Hall, 2006)

Dark Places (Santa Monica CA: Santa Monica Museum of Art, 2006)

Demetrio Paparoni, L’arte contemporanea e il suo metodo (Venice: Grafica Veneta S.p.A di
Trebaseleghe, 2005)

Margaret Marsh, Michelle Watts, Craig Malyon (eds.), Art 2: Practise (New York: Oxford
University Press, 2005) p. 257

Art Now Vol. 2 (New York: Taschen, 2005)

Les Grand Spectacles: 120 Jahre Kunst und Massenkulture (Salzburg: Museum der Moderne
Salzburg, 2005)

L’art du Xxe Siecle: De I'art Moderne a I'art Contemporian 1939- 2002 (Paris: Citadelles and
Mazenod, 2005)

Alyce Mahon, Eroticism & art (New York: Oxford University Press, 2005)

Christoph Grunenberg and Jonathan Harris (eds.), Summer of Love (London: Liverpool
University Press, 2005)

Uberschonheit: About Beauty (Berlin: Haus der Kulturen der Welt, 2005)

Francesco Bonam (ed.), Bidibidobidiboo: Works from the Collezione Sandretto Re Rebaudengo
(Milan: Skira Editore S.p.A, 2005)

Il Bello e le Bestie: Metamorfosi Atrtifici e ibridi dal Mito all'lmmaginario Scientifico (Trento:
MARTA Museo di Arte Moderne e Contemporanea di Trento e Rovereto; Milan: Skira Ginevra,
2005)

Fondation Cartier pour I'art contemporain (Paris: Cariter Foundation, 2004)

Jeffrey Deitch (ed.), Monument to No: The Dakis Joannou Collection (Athens: DESTE
Foundation for Contemporary Art, 2004)

Mark Coetzee, Not Afraid: Rubell Family Collection (New York: Phaidon Press, 2004)

Ursula Sinnereich, ‘Uber die poetische Hydraulik des Wagenhebers oder wie Matthew Barney’,
Alois M. Miller (ed.), Kurt 1: Jahrbuch Der Hochschule Fal/4r (Basel: Birkhauser Verlag, 2004)
Luca Beatrice, L’arte in testa. Storia di un’ossessione de Picasso ai giorni nostri (Isernia: MACI,
Museo Arte Contemporanea Isernia, 2004)

Rotterdam 33" International Film Festival (Rotterdam: Rotterdam Internaitonal Film Festival,
2004)

Heinz Peter Schwerfel, Kinoundkunst: Eine Liebesgeschichte (Cologne: Dumont, 2003)

Saul Anton, Black Box Illuminated (Lund: Propexus, 2003), pp. 9-24

Fast Forward: Media Art Sammlung Goetz (Munich: Kunstverlag Ingvild Goetz, 2003)
Subjective Realities (New York: The Refco Group, 2003)

Helen Molesworth, Image Stream (Columbus OH: Wexner Center for the Arts, 2003)

Himmel & Helvete: Amerikansk og tysk samtidsfotografi (New York: Labyrinth Press Company;

Jevnaker: Kistefos Museum, 2003)
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2000

1997

Moving Pictures: Contemporary Photography and Video from the Guggenheim Museum
Collections (New York: The Solomon R. Guggenheim Foundation, 2003)

Ein / Blicke in Privat / Sammlungen. Zeitgendssische / Fotografie (Essen: Museum Folkwang
Essen, 2003)

Rainald Schumacher and Matthias Winzen, Just Love Me: Post\Feminist Positions

of the 1990s from the Goetz Collection (Cologne: Bucchandlung Walther Koenig, 2003)

Linda Weintraub, In the Making: Creative Options for Contemporary Art (New York: DAP
Distributed Art Publishing, 2003)

Edward Lucie-Smith, Art Tomorrow (Paris: Editions Pierre Terrail, 2002)

‘Interview between Matthew Barney and Thyrza Nichols’, HAUTNAH (Munich: Goodeve, 2002)
Susan Sollins, Thelma Golden, Lynn Herbert, Robert Storr, Katy Siegel, Art:21, Art for the
Twenty First Century (New York: Harry N. Abrams (now Abrams Books), 2002)

Voila, le Monde dans la Tete (Paris: Musée d’Artt de la Ville de Paris, 2001)

Wendy Steiner, The Trouble with Beauty (London: William Heinemann, 2001)

Ten Photographers (Oslo: Galleri K, 2001)

American Art from the Goetz Collection (Prague: Galerie Rudlofinium, 2001)

Burkhard Riemschneider and Uta Grosenick, ART NOW (New York: Taschen, 2001)

Wolfgand Schoppman, Die Samlung Olbricht Teil 2, Firtst View (Bremen: Neues Museum
Weserburg, Bremen; Essen: Samllung Olbrecht, 2001)

Caoimhin Mac Giolla Léith and Annie Fletcher, The Glen Dimplex Artists Award Exhibition 2001
(Dublin: Irish Museum of Modern Art, 2001)

Deborah Wye and Susan Tallman, Parkett, Colaborations and Editions since 1984 (New York:
Parkett, 2001)

Art at Work: Forty Years of the JP Morgan Chase Collection (New York: The Chase Manhattan
Corporation, 2000)

Saul Anton, Fiction or Other Accounts of Photography (Montreal: Dazibao, 2000)

Invisible London (London: Elipses, 2000)

Bice Curiger and Christoph Henrich, Hyper Mental (Zurich: Kunsthaus Zurich, 2000)

Kirk Varnedoe, Paola Antonelli, Joshua Siegel, Art At MOMA Since 1980 (New York: MOMA The
Museum of Modern Art, 2000)

Tracey Warr and Amaelia Jones, The Artists Body (London: Phaidon Press, 2000)

Robert Storr, Modern Art Despite Modernism (New York: MOMA The Museum of Modern Art,
2000)

Voila, le monde dans la téte (Paris: Musée d’art moderne de la ville de Paris, June — October
2000)

Solomon R, Rrose is a Rrose is a Rrose’, Gender Performance In Photography (New York:
Solomon R Guggenheim Museum, 1997)

Faustrecht der Freiheit (Gera: Kunstsammlung Gera; Bremen: Neues Museum Weserburg,
1997)

Altered states: American Art in the 90's (St Louis MO: Forum for Contemporary Art, 1997), p.24
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1995

1994

1993

1992

The Masculine Masquerade (Cambridge MS: MIT List Visual Arts Center, January — March
1995), colour illus. pp. 102-103

Acting Out (The Body In Video: Then and Now) (London: The Royal College of Art, 1994),
colour illus. (front cover)

Witte de With - Cahier #1 (Rotterdam: Witte de With, Rotterdam, October 1993), colour illus.
Aperto '93 Emergency, XLV Biennale de Venezia (Milan: Giancarlo Politi Editore, May 1993),
colour illus., pp. 236-7

Biennial Exhibition (New York: Whitney Museum of American Art, 1993)

Documenta IX: Kassel Vol. 2 (Stuttgart: Edition Cantz; New York: Harry N. Abrams (now:
Abrams Books), 1992), pp. 32-35

Documenta IX: Kassel Vol. 1 (Stuttgart: Edition Cantz; New York: Harry N. Abrams (now:
Abrams Books), 1992), p. 115

General Art Books

2009
2006

2004

2003

2002

2001
1998

1997

1996

Hans Werner Holzwarth (ed.), ‘100’, Contemporary Artists (New York: Taschen, 2009)

Steven Higgins, Still Moving The Film and Media Collections of the Museum of Modern Art (New
York: MOMA The Museum of Modern Art, 2006)

Margot Lovejoy, Digital Currents: Art in the Electronic Age (New York: Routledge, 2004)

Suzanne Anker and Dorothy Nelkin, The Molecular Gaze: Art in The Genetic Age (New York: Cold
Spring Harbor Laboratory Press, 2004)

Video 25 Jahre Videodasthetik (Dusseldorf: Hatje Cantz, 2004)

Fabiola Naldi, I'll Be Your Mirror. Travestimenti fotografici (Rome: Castelvecchi, 2003)

Karin Andersen and Roberto Marchesini, Animal Appeal: Uno Studio sul Teriomorfismo
(Bologna: Hybris, 2003)

Thomas Boutoux (ed.), Hans Ulrich Obrist Interviews: Volume 1 (Milan: Edizioni Charta, 2003)
Michael Onfray and Adam Biro, Archéologie du Présent: Manifesto pour une esthétique cynique
(Paris: Biro Editeur, 2003)

Klaus Kertess, Photography Transformed: The Metropolitan Bank & Trust Collection (New York:
Harry N. Abrams (now Abrams Books), 2002)

Karen J.Sparks, ‘Redefining Art’, Encyclopedia Britannica: 2002-03 Year in Review
(Encyclopedia Britannica, 2002)

Hugh Honour and John Fleming, A World History of Art (London: Laurence King Publishing, 2002)
Mark Getlein, Living with Art (New York: McGraw-Hill Education, 2001)

H. H. Arnason and Marla F. Prather, History of Modern Art (New York: Harry N. Abrams (now
Abrams Books), 1998)

Solomon R, Gender Performance In Photography (New York: Solomon R Guggenheim Museum,
1997)

The 20 Century Art Book (London: Phaidon Press, 1996)

Wolfgang Kemp (ed.), Zeitgendssische Kunst und ihre Betrachter (Cologne: Oktagon Verlag,
1996)
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Selected Articles/Reviews

2023

2022

2021

2020

Jeffrey Kastner, ‘Matthew Barney: Secondary’, 4Columns, 23 June 2023

Alex Greenberger, ‘Matthew Barney Returns with His Best Work in Years, a Shocking Video
About America’s Favorite Sport’, Artnews, 15 May 2023

Siddhartha Mitter ‘Matthew Barney, Back in the Game’, The New York Times, 14 May 2023
Torey Akers, ‘Matthew Barney's Cremaster Cycle Returns to The Big Screen In New York’, The
Art Newspaper, 10 May 2023

Alex Greenberger, ‘Matthew Barney to Debut New Video Installation about “Violence and
Spectacle” in American Football’, Artnews, 04 May 2023

Alison Kubler, ‘The Mythology of Matthew Barney’, VAULT, Issue 37, February-April 2022, pp.
28-35

Adrian Searle, ‘Matthew Barney: Redoubt review- intriguing brew of sharpshooters, bears and
strange goings on in the forest’, The Guardian, 21 Friday 2021

Rachel Campbell-Johnston, ‘Matthew Barney: Redoubt review — artist’s film will make you see
things anew’, The Times, 17 May 2021

Ben Luke, ‘Matthew Barney Redoubt at Hayward Gallery Review: You need to be there’,
Evening Standard, 17 May 2021

Alastair Sooke, “They represent a kind of evil’: Artist Matthew Barney on four years of filming
wolves’, The Telegraph, 16 May 2021

Laura Cumming, ‘Matthew Barney: Redoubt; Igshaan Adams: Kicking Dust Review’, The
Guardian, 16 May 2021

Jeppe Ugelvig, ‘One work: Matthew Barney’s, Drawing Restraint 2-6 (1987-89)", Spike
Magazine, Sports, No.67, Spring 2021, pp.32-35

Chris Waywell, ‘I haven’t been to an art gallery in ages: these are five shows | can’t wait to see’,
Time Out, 30 April 2021

Mark Westall, ‘Matthew Barney: Redoubt’, FAD Magazine, 19 April 2021

Francesca Gavin, ‘Frame Academy’, How to Spend It, Financial Times, Spring Arts Special, 27
February 2021, pp. 32 -33

Rachel Corbett, ‘After Trump’s Inauguration, Matthew Barney Installed a Giant Clock Counting
Down His Days in Office. Now It's Finally Going Dark’, Artnet News, 19 January 2021

‘New year arts: Observer critics pick the culture to get us through to spring’, The Observer, 03
January 2021

‘An Artist’'s Trump Countdown Clock Goes Dark, and Other News’, Surface, 20 January 2021
Pierre Huyghe, ‘Matthew Barney in conversation with Pierre Huyghe’, MARFA, issue #14,
January 2021, pp. 254-268

Neville Wakefield, ‘Redoubt: Matthew Barney’, Kaleidoscope, Issue #37, Autumn/Winter 2020
Mark Westall, ‘Matthew Barney: Redoubt’, FAD Magazine, 16 November 2020

Barbara London, Skye Sherwin, Oliver Basciano, ‘From Warhol to Steve McQueen: a history of
video art in 30 works’, The Guardian, 17 October 2020

Lise Hosein, ‘The divide between art and sports can be vast, but sometimes art and sports
have been friends’, CBC, 23 September 2020
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2019

‘Roni Horn and Matthew Barney in Conversation’, Hauser & Wirth, 14 May 2020

Travis Diehl, ‘Diana Get Your Gun’, X-TRA, 19 March 2020

Deborah Vankin, ‘Frieze Week L.A. 2020: Your guide to talks, screenings, performances and
parties’, Los Angeles Times, 06 February 2020

Shana Nys Dambrot, ‘Matthew Barney’s Redoubt: As Much An Experience As A Film’, LA
Weekly, 27 January 2020

Robert Abele, ‘Review: Matthew Barney takes to nature to ask his big questions in 'Redoubt”,
Los Angeles Times, 23 January 2020

Andy Battaglia, ‘ARTnews Monday’, ARTnews Today, 04 November 2019 [daily newsletter]
David D’Arcy, ‘In Redoubt, Matthew Barney retells an ancient myth in a survivalist American
landscape’, The Art Newspaper, 01 November 2019

Pat Brown, ‘Review: Redoubt Beautifully Stares at the Boundary Between Nature and Myth’,
Slant Magazine, 01 November 2019

Peter Debruge, ‘Film Review: Matthew Barney’s ‘Redoubt”, Variety, 30 October 2019

Dustin Chang, ‘Review: In REDOUBT, Artist Matthew Barney Continues His Modern Day Myth-
Making’, Screen Anarchy, 29 October 2019

Glenn Kenny, “Redoubt’ Review: Diana the Huntress Manifests in Idaho’, The New York Times,
29 October 2019

Pamela Franks, ‘An Interview with Matthew Barney’, Yale University Art Gallery Magazine,
Spring 2019

Carrie Zhou, ‘Redoubt at the YUAG’, Yale Daily News, 11 April 2019

Jason Farago, ‘A Lighter Matthew Barney Goes Back to School, and Back Home’, The New
York Times, 21 March 2019

Pem McNerney, ‘When the Pack Chases the Hunter, Cheered on by the Huntsmen’, Zip06, 20
March 2019

Murray Whyte, ‘With ‘Redoubt’, a cosmic reset button for Matthew Barney’, The Boston Globe,
14 March 2019

Freya Savla, ‘Matthew Barney’s “Redoubt” on view in YUAG’, Yale Daily News, 28 March 2019
Brianna Wu, ‘Doubting Redoubt’, The Yale Herald, 08 March 2019

llan Schwartzman, ‘Transfromative Sculpture; The Visionary Work of Matthew Barney’, Art
Agency Partners, 07 March 2019

Pac Pobric, ‘Matthew Barney’s First New Show in Years Suggests a Shocking Twist for the
Iconoclastic Artist: He’s Becoming Conventional’, Artnet, 04 March 2019

‘Matthew Barney Tells a Complex Narrative with an Idaho Wolf Hunt and a Copper Tree in
‘Redoubt at Yale’, Artfix Daily, 04 March 2019

Mike Cummings, ‘Artist Matthew Barney’s latest work enriched by Yale experience’, YaleNews,
01 March 2019

Catherine Taft, ‘Survivor Syndrome: Catherine Taft on Matthew Barney’s New Work’, ArtForum,
March 2019, pp. 194-203

Taylor Dafoe, ‘Matthew Barney’s New Film Stars an NRA Rifle Champ as a Mythological
Huntress in Idaho’s Sawtooth Mountains’, Artnet, 19 February 2019
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2018

2017

2016

2015

2014

Felicia Feaster, ‘Art Review: Atlanta Drag Queens the Subject of Thoughtful “Reveal” Show’,
AJC, 16 October 2018 [Extract]

Susannah Breslin, ‘Port Rules the World in the Provocative New Art Installation’, Forbes, 07
August 2018

‘Art Industry News: Bjérk to Headline in Moscow Biennial (and Matthew Barney, Too) + More
Must Read Stories’, ArtNet News, 23 August 2017

Maya Gurantz, ” Carl Broke Something”: On Carl Andre, Ana Mendieta, and the Cult of the
Male Genius’, Los Angeles Review of Books, 10 July 2017 [Extract]

Josh Chiaverina, ‘No Joke: Josh Fadem Takes Comedy to the Extreme at Long Island City
Space REMAINS’, ArtNews, 12 July 2017

Laura Smith, “The Body Extended: Sculpture & Prosthetics” & “Streams of Warm
Impermanence”, Frieze, no. 184, January — February 2017, pp. 142-143

Alex Kitnick, ‘Review: Matthew Barney, Gladstone Gallery’, Artforum International, December
2016, p.254

Thyrza Nichols Goodeve, ‘Matthew Barney’s “Facility of DECLINE”, Gladstone Gallery, New
York’, Art Agenda, 14 October 2016

Stephanie Rafanelli, ‘Call Of The Wild’, ES Magazine, 07 October 2016, pp. 18-24

Sue Wang, ‘CAFA Lecture | Matthew Barney Symposium: “Insight into the Era of the Monster of
Catabolic Civilization”, CAFA Art Info, 30 September

Rain Embuscado, ‘Kanye West Compares Matthew Barney to Jesus’, ArtNet News, 27 June
2016

Sara Pepitone, ‘Barney’s Rubble: Sculpture and Films from Matthew Barney at Los Angeles’
MOCA’, Observer Culture, 21 September 2015

Jordan Hoffman, Alex Needham, ‘Matthew Barney’s Cremaster Cycle: Nine Hours of
“Challenging” Art on Film’, The Guardian, 14 July 2015

Anthony Byrt, ‘Matthew Barney’, Artforum, vol. 53, no. 9, May 2015

Ashley Crawford, ‘Matthew Barney's River of Fundament,” The Saturday Paper, 14 February
2015

Elizabeth Fortescue, ‘Matthew Barney: Exploding the Myths’, The Art Newspaper, no. 264, vol.
XXV, January 2015 p. 52 — 53

Lucy Rees, ‘Matthew Barney: MONA / Berriedale (Tasmania), Flash Art, vol. 48, no. 300,
January — February 2015, pp. 100 — 101

John Buffalo Mailer, ‘Modern Myth,” Wallpaper, January 2015

Ross Simonini, ‘Both and Neither: On Matthew Barney, Debbie Harry and the Uncanny,’
Artand, December 2014, pp. 78 — 89

Eddy Frankel, ‘Matthew Barney: Crown Zinc’, Time Out, 05 November 2014

Toby Skeggs, ‘Wagner had a Word for it: Gesamtkunstwerk. Matthew Barney’s Epic Film ‘River
of Fundament’ Makes Its Swiss Debut at Art Basel, The Art Newspaper, 18 June 2014
Adrian Searle, ‘Matthew Barney: “My work is not for everyone,” The Guardian, 16 June 2014
Joshua Reiman, ‘The Drama of Proportion: A Conversation with Matthew Barney’, Sculpture,
May 2014, pp. 30 — 37

www.sadiecoles.com

62 Kingly Street London W1B 50QN

1 Davies Street London W1K 3DB

8 Bury Street London SW1Y 6AB Reg in England no 3211376
T +44 [0] 20 7493 8611 F +44 [0] 20 7499 4878 Vat no 690 6671 06


http://www.sadiecoles.com/

Sadie Coles HQ

2013

Ross Simonini, ‘Black Water: Combustion and Digestion in Matthew Barney’s Latest Work’,
frieze, May 2014, pp. 29 — 30

Keven Greenberg, ‘Matthew Barney’, PIN-UP Magazine, Summer 2014, pp.129 — 133

David Ebony, ‘Matthew Barney: New York- Brooklyn Academy of Music’, Art in America, May
2014, pp. 169 - 170

‘These Weary Territories: A Conversation between Matthew Barney and Okwui Enwezor’,
Modern Painters, April 2014, pp. 64 — 73

‘Matthew Barney and Gaspar Noé’, Bomb, Spring 2014, pp. 37 — 43

‘Whitechapel Gallery and ENO Collaborate With Matthew Barney in New Exhibition’, Art.lyst, 29
March 2014

Nicola Ricciardi, ‘Matthew Barney & Jonathan Bepler “River of Fundament (2014)”, The
Brooklyn Rail, 04 March 2014

Alfred Hickling, ‘River of Fundament review — Matthew Barney’s magnum opus is calculated to
divide opinion’, The Guardian, 03 March 2014

D. Creahan, ‘New York - The World Premiere of Matthew Barney and Jonathan Bepler's River
of Fundament at BA’, Art Observed, 02 March 2014

Ross Scarano, "Sh*t Talking: A Conversation About Artist Matthew Barney's Epic Film 'River of
Fundament,™ Complex Art + Design, 18 February 2014

Andy Battaglia, ‘River of Fundament’, Paris Review, 12 February 2014

Linda Yablonsky, ‘Art Matters | Sexy Beast’, T Magazine, 07 February 2014

Susan Cheng, ‘Matthew Barney Will Make His Debut at the Brooklyn Academy of Music With
Another Stunning Film’, Complex, 04 February 2014

Matt Pieknik, ‘Crude Thoughts & Fierce Forces: Matthew Barney’s “River of Fundament”, The
American Reader, 2014

‘Mathew Barney’, Modern Painters, October 2013, p. 107

Dan Duray, ‘Barney and Friends: My Day as an Extra on the New Matthew Barney Movie’, New
York Observer, 09 September 2013

Joseph Akel, ‘Subliming Vessel: The Drawings of Matthew Barney’, Art Review, September
2013, p. 158

Brooke Chroman, ‘A Conversation With Matthew Barney’, The Travel Almanac, Autumn 2013,
p. 44 — 53

Museum, through September 2nd,” Art Observed, 13 August 2013

M. Bushman, “Subliming Vessel: The Drawings of Mathew Barney’ at Morgan Library &
Britany Salsburg, ‘Mathew Barney: the Morgan Library & Museum’, Artforum, August 2013
Ann McCoy, ‘Subliming Vessel: The Drawings of Matthew Barney’, The Brooklyn Rail, 15 July
2013

Thyrza Nichols Goodeve, ‘The Library For Non-Amnesiacs: A Possible Reading of Matthew
Barney’s Drawings’, The Brooklyn Rail, 15 July 2013

Hermione Hoby, “Matthew Barney Interview: ‘It's what’s outside the frame that's scary,” The
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